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{ Abstract)

Benjamin Britten (1913-1976) would have been 100 years old on 22 November 2013. As this
date falls within the period of the Symposium and the topic this year is English and American Music,
it seems appropriate to devote one session to Britten, as the most important British composer of the
20th century — certainly as the most prolific and influential composer of songs and other vocal
music. Britten’s chamber music with piano is not as plentiful as his works for voice but does contain
several important and frequently performed works, with which the collaborative pianist should be
familiar. This paper will discuss Britten’s life and development as a musician and present a survey
of his works for voice and piano and for solo instuments and piano. Britten’s admiration for Purcell
and Dowland influenced his own search for a relevant vocal style which departed from the style of
word-setting prevalent in his day. His realizations of works by Purcell and his settings of folk songs
formed a significant portion of his vocal music and will be discussed. Both his songs and his
chamber music were composed with specific performers in mind. The provenance of these works
will be examined, and in the case of the songs, also the choice of poetry and its relationship to his
own life. Britten himself was a virtuoso pianist and a supremely gifted accompanist, who performed
not only his own works but that of other composers as well. Many of these performances were

recorded for posterity. Some discussion of Britten as a performer will be included.
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{ Abstract)

In a prefatory note to John Bird’s Grainger biography, Benjamin Britten writes that to have met
Percy Grainger even as an old man is a cherished memory. His warmth, his originality, his charm
were unforgettable, and his genial energy had already become a myth. Britten goes on to describe
Grainger’s folk-song settings as masterly, with their acutely beautiful feeling for sound. This was
his first musical introduction, and later preparations for a recording of Grainger’s music was an
exciting and revealing experience, with repeated performances strengthening Britten’s respect for
his work, while the few meetings between them confirmed the younger composer’s affection and
admiration for the man.

In 1906, Percy Grainger pioneered the use of the phonograph in collecting folk-songs,
becoming the first person in the Britain to make live recordings of his singers. With his new
recording machine Grainger found that he was able to collect a greater quantity of songs and also to
play back the cylinders as many times as he wanted, which removed much of the guesswork when it
came to the job of transcribing them.

Benjamin Britten’s folk-song arrangements owe more to Percy Grainger and his fastidious
transcription of vocal inflection and attention to musical detail than to the ‘modal pastoralists’.
Britten’s treatment of songs enhances the texts, often deriving whole accompaniments from a single
rhythmic motif and illustrating the words through the harmony he chooses, thereby creating an
individual sound world for any particular song. Britten acknowledged his debt to Grainger in a BBC
broadcast in 1966, stating that “as far as the arrangement of folk-song is concerned he regards

Grainger as his master in everything he (Britten) does.”
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{ Abstract)

There was a long tradition of music history in England. It could trace back to the Middle Ages
(500-1450); John Dunstable (1390-1453) was the representative sacred composer. The music
developed fully from vocal madrigal to instrumental keyboard and lute music in the Renaissance
(1450-1600).

Henry Purcell (1658-1695), an all-around composer, appeared in the following Baroque era
(1600-1750). Due to his regrettable early death, it seemed as though the development of music
marking a rest in England. It was not until the mid-reign of Queen Vitoria (r. 1837-1901) that the
famous composer Edward Elgar (1857-1934) appeared. There was no information provided for this
period in the well-known textbook A History of Western Music by Donald Grout ( and others) as
well as other related publications.

In fact, the blank data in books of music history did not mean there was no musical activities
during the time zone; the lack of writing material was caused by the concentration on other areas.
Therefore, to fill in the blank is a necessary need. By examining all possible sources and making
connection of these threads, it should be able to provide more information and a full understanding
of this issue. The following discussion on piano related topics will focus in the early nineteenth-
century England before the reign of Queen Victoria.

To understand the political background in England and musical environment of London should
be the starting point of this study. Meanwhile, the extended research of piano in literature and
painting will provide the interdisciplinary views of its social status. Furthermore, it is important to
comprehend the so-called London Pianoforte School then. Along with the appearance of composers,
we will find out the existence of their instrumental collaborative music. It is a needed task to explore
more related repertoire in England under the musical dominance of German-Austro Era. No matter
the amount of music which we can discover; they all consider as classics. All the answers for these
questions will help us to understand the social status of piano and its instrumental collaborative

music in the early Nineteenth-Century England.
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“Cinderella No More”—The Influence of Lionel Tertis and The Rise of Viola
Duo Repertoire in Early 20th Century Britain
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{ Abstract)

Despite being born in the same "violin family," the history of viola is very different from that
of violin. Compared to violin, or even cello, viola often seems to be ignored. Its role in both string
quartet and orchestra is often supportive - filling out the harmonies, rather than playing solos. Viola
possesses neither the brilliant sound of violin, nor depth of cello. This explains, at least partially, the
meager numbers of viola concertos in the history of classical music. Perhaps historically, violists
were frequently those who failed at becoming successful violinists. As a result, development in its
performing technique was rather slow, even nonexistent in the 19th century. This undoubtedly
deterred composers from writing pieces, for recital purposes, for viola. Compared with violin, the
duo repertoire for viola written in the 19th century was significantly smaller. However, with the rise
of the British violist Lionel Tertis (1876-1975), the predicament of viola began to lessen. Tertis not
only improved viola’s performing technique substantially, but he also made several attempts to
redesign the instrument itself. In order to elevate the status of the viola, Tertis held numerous
recitals, promoting viola’s new ability as a “solo” instrument. And for this, Tertis had solicited many
British composers to compose recital pieces for viola. Therefore, Tertis had proudly declared that
Great Britain had the best repertoire collection for viola.

This paper aims to introduce pieces that were either commissioned by Tertis or inspired by his
virtuosity. It also aims to discover whether specific improvement made by Tertis on viola technique
had influenced the piano writing in the duo repertoire. It also wants to focus on works of the lesser
known British composers such as Arnold Bax, Frank Bridges and York Bowen. The history of viola
and short biographical information will be provided. A chapter on the assessment of these pieces

will also be included.
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The Research and Interpretation of “A Song for The Lord Mayor’s Table” by
William Walton
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( Abstract)

William Walton, an English composer in the 20" century, is best known for his orchestral
works; he did not compose a lot, yet, the ones he composed definitely have high quality. This thesis
aims to discuss “A Song for the Lord Mayor’s Table”, one of Walton’s vocal solo works, which is
not well-known. Different from other English art songs, “A Song for the Lord Mayor’s Table”
contains six poems narrating the people and the special features in London; Walton used different
techniques to compose this work, which consists of rich harmony and various tonal colors, flexible
melodic lines, and freed-up structural designs.

This thesis is divided into three parts. The first part of this thesis is an introduction of Walton
and his works, as well as a description of the various styles of his works in different periods. In the
second part, the poets and the six poems were introduced. The third part contains an analysis of the
structures, uses of tonality, meters of the six songs, as well as a discussion of the correlation of the
music and the lyrics. For the conclusion, interpretative suggestions from the perspective of the

collaborative pianist are given.
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{ Abstract)

American composer Libby Larsen was born in 1950. Her Catholic upbringing brought her into
contact with Gregorian chant, which had a great influence on her compositional style. The song Try
Me, Good King was commissioned by the Marilyn Horne Foundation in 2000 for soprano Meagan
Miller. Through her research on the marriages and relationships between King Henry VIII of
England and five of his six wives, Larsen aims to express the emotions and thoughts of each queen
as they face their fate.

Larsen brings these stories back to life by setting to music the actual text from the queens'
letters and execution speeches. This paper will examining these historical documents in order to
understand each queen's image and character, as well as analyze Larsen's use of musical themes,

motives, effects, and quotations, such as references to Renaissance lute songs.
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{ Abstract)

The first impression of listening to music of Charles Ives is usually a catchy melody emerging
above complex tonalities and experimental clusters. Although graduated from Yale University of
America, and formally trained in strict and traditional Western harmony and counterpoint, Ives was
enlightened and encouraged by his father, George Ives, to try out various kinds of musical
possibilities in composition at his youth, including non-traditional harmonies, clusters, bitonality,
polytonality, and polyrhythm.

The dual and the multi characteristics are also reflected in other aspects of Ives compositions,
such as simple and complex, traditional and radical, conventional and experimental, homespun and
delicate, sublime and vulgar. The juxtaposition of disparate elements becomes the signature of
Ives’s compositional style. The diversity of the musical source employed in his work is closely
related to Ives’s growing surrounding — his native New England — hymn tunes, country fiddling,
brass-band marches, piano rags, patriotic and popular songs.

Ives composed four sonatas for violin and piano, and the sonata no. 2 was completed in 1902-
10. In this sonata, either the formal structure of the first movement or the tempo scheme of the
three movements follows the traditional sonata-form design. Besides tempo markings, the three
movements also carry their individual programmatic titles: Autumn, In the Barn, and The
Revival. This essay will skip the often-discussed quotations or the borrowed melodic elements,
and only investigate the rhythmic design and its application. The essay will demonstrate how
rhythmic design helps punctuate the structure of each movement, and focus on how the role of piano

accumulates and adds rhythmic momentum when reaching the climax in each movement.
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Arthur Foote (1853-1937) Three Pieces for Oboe and Piano, Op. 31
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York Bowen (1884-1961)

Gerald Finzi (1901-1956)

Alec Templeton (1909-1963)

Roger Quilter (1877-1953)

George Gershwin (1898~1937)

Paul Schoenfield (1947-)

Viola Sonata No. 1 in C Minor, Op. 18
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Love's Philosophy
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L. Allegro ben ritmato e deciso
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Songs and Proverbs of William Blake
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Edward MacDowell (1860 —1908) Three Poems, Op. 20
L. Night By the Sea
11 A Tale from Knightly Times

1.  Ballade
Piano / Li-Fang Su, Rei-Ping Lin
Benjamin Britten (1913-1976) Songs and Proverbs of William Blake, Op. 74

L. Proverb | VIII. The tyger
11 London IX.  ProverbV
II1. Proverb 11 X. The fly
IV. The chimney  XI.  Proverb VI

sweeper
V. Proverb 111 XII.  Ah, Sun-flower

VI.  Apoisontree XIII. Proverb VIl
VII.  Proverb IV XIV. Every night and every
morn
Piano Phillip Moll
Baritone /" Michael Leighton Jones

~ Intermission~
Louis Moreau Gottschalk (1829-1869) Grande Tarantella, Op. 67
Piano / Li-Fang Su, Rei-Ping Lin
Amy Beach (1867-1944) Piano Trio, Op. 150
L. Allegro
1. Lento expressivo

II.  Allegro con brio
Piano,Pei-Chi Hong
Violin ~Shien-Da Su

Cello ~Victor Coo
Benjamin Britten (1913-1976) Four Selections from Folk-Song Arrangements
L. The Ploughboy
II. O Waly, Waly
III.  The Salley Gardens
IV. Oliver Cromwell
Piano/Phillip Moll

Baritone /" Michael Leighton Jones

~Good Night~
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Edward MacDowell : Three Poems, Op. 20
I. Night by the Sea II. A Tale from Knightly Times 1II. Ballad

ERE - $LGEER I PFH TR 2
I. ®A2js II. 54 p ik III. 4% o

€% - & 5if & f (Edward MacDowell, 1861-1908)+# /e ¥ 414 » {5 %k >} & Fli2
B = % w1877 ﬁ“” FERGEE R 2B RRE AR RREV AT
1888 &£ w R 2 WA > & p 1896 EAC X2 WP K T f FI @B o # hiF 5 L HIUE R

b FRE ‘E»F%:r"/a+w#qfi?fﬂm5'%\m$ *qi#ﬂmﬁli\ SER 0 @ R g
R TR RE SR S SIS S EN AL R St R Y L
%%T%% Wos B med s LPEE e E o BRI ERERGS DT - o B

g ji’r B202 % o
ppﬁgj\’lf "Lﬁ,'171‘%5188418853’€;3g’1"”""FE'G\"‘J?)}LT&E‘_&F,E,"
I,&&j‘_’_m,aiﬁ;g#gaé’%'ﬁ%fr\ﬁ f'ﬁv}‘ mﬂﬁ“i]‘u},@,"
ILE L @ ERARLE  RAFRE2EF S TRAL L B R
ML4&Fd 1 F FgEariE > RN AE S FRTHA R rﬂé g o
K F L TR

G fi o

T R BF S

Benjamin Britten : Songs and Proverbs of William Blake, Op. 74
FIWEP - B L F T L nld ok 0 EES L

FLEEP - # 3 o7 (Benjamin Britten, 1913-1976) » & & T8 7o~ 4% F Foo 2 3 FE R L
(Suffolk) % > < m{— FIFOARA- ERADEASFE P RALEERE TS
Bl > LERTAAF A BNDEY 2 - > THEFREAELTFLA AR T i &
R B /; | T A % V/Q“i"g\r T (THERXBFPEE - FRFE L5 TR A ReBLE
o o i ey & ks ot s S (Wor Reauiom & 18

SHRTHTHUT B - FAFFL m?ﬂ—w'?“T#* GERR AR S
-g Z #5013 ) (Variation on a Theme of Purcell) o # - 2 £]1F2 (T a5 2 g % 5 > H 7
™ %‘7'- SeE R D gt~ B Ee oW ;ff@?]ﬁ 337§ FEFATE fi@ ° “ﬁ?
S EGEECE  F IR TG AR BN G R DR s shEY o R ERY T

4

%2

PR TN \\\Xr

7
_‘3'
E]

)

W

l-r-

\
4

FRAIER FA RS - ik - B % (Wystan Hugh Auden 1907- 1973)mﬁ B i riR L
Gt > T RAFEREAN A ,jcff_‘ﬁﬁfﬁmi"”’ o BT Lo LH e ;x.mr,gﬁ——iw&r—‘» .—5
- M #7(Sophie Wyss,1897-1983) ~ § 3 § A f #7(Peter Pears, 1910-1986)12 % § ¢ § %
% (Dietrich Fischer-Dieskau, 1925-2012) B i f 8cd o b § F g eniilp & (745 &
ﬂi A EHED BRFA S RE-F % 5 (William Blake, 1757_1827):11'3“:1? (52 81) (Songs
of Experience) ~ (% £ 73 5+ ) (Auguries of Innocence)fr (3 % % ) (The Proverbs of Hell)
SRS FAEERE L FEE TR SRR R BRI T

23
\_ \k“}\ .El‘j’
C

N

46



Proverb |

The pride of the peacock is the glory of God.
The lust of the goat is the bounty of God.
The wrath of the lion is the wisdom of God.
The nakedness of woman is the work of God.

London

I wander thro' each charter'd street,

Near where the charter'd Thames does flow.
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,

In every Infants cry of fear,

In every voice: in every ban,
The mind-forg'd manacles I hear

How the Chimney-sweepers cry
Every blackning Church appalls,
And the hapless Soldiers sigh
Runs in blood down Palace walls

But most thro' midnight streets I hear

How the youthful Harlots curse

Blasts the new-born Infants tear

And blights with plagues the Marriage hearse

41 p http://tw.knowledge.yahoo.c

Proverb 11

Prisons are built with stones of Law,
Brothels with bricks of Religion.

The chimney sweeper

A little black thing among the snow,

Crying "weep! 'weep!" in notes of woe!
"Where are thy father and mother? say?"
"They are both gone up to the church to pray.

Because I was happy upon the heath,
And smil'd among the winter's snow,
They clothed me in the clothes of death,
And taught me to sing the notes of woe.

And because I am happy and dance and sing,
They think they have done me no injury,

And are gone to praise God and his Priest and King,

Who make up a heaven of our misery.
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Proverb 111
The bird a nest, the spider a web, man friendship
A poison tree

[ was angry with my friend:

I told my wrath, my wrath did end.
I was angry with my foe:

I told it not, my wrath did grow.

And I watered it in fears,

Night and morning with my tears;
And I sunned it with smiles,

And with soft deceitful wiles.

And it grew both day and night,
Till it bore an apple bright.
And my foe beheld it shine.
And he knew that it was mine,

And into my garden stole

When the night had veiled the pole;
In the morning glad I see

My foe outstretched beneath the tree.
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Proverb IV

Think in the morning.
Act in the noon.

Eat in the evening.
Sleep in the night.

The Tyger

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?
In what distant deeps or skies

Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare sieze the fire?
And what shoulder, what art.

Could twist the sinews of thy heart?
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And when thy heart began to beat,
What dread hand? & what dread feet?
What the hammer? what the chain?

In what furnace was thy brain?

What the anvil? what dread grasp

Dare its deadly terrors clasp?

When the stars threw down their spears,
And watered heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make thee?
Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Dare frame thy fearful symmetry?

Proverb V

The tygers of wrath are wiser than
the horses of instruction.

If the fool would persist his folly
he would become wise.

If others had not been foolish,
we should be so.

The Fly

Little fly

The summer's play
My thoughtless hand
Has brushed away

Am not |

A fly like thee

Or art not thou

A man like me

Little fly

For I dance

And drink and sing
Till some blind hand
Shall brush my wing

I thought is life

And strength and breath
And the want

Of thought is death
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Little fly

Then am 1
A happy fly
If I live

Or if I die

Proverb VI

The hours of folly are measur'd by the clock;
But of wisdom, no clock can measure.

The busy bee has no time for sorrow.

Eternity is in love with the productions of time.

Ah, Sun-flower

Ah, Sun-flower! weary of time,

Who countest the steps of the Sun;
Seeking after that sweet golden clime,
Where the traveller's journey is done:

Where the Youth pined away with desire,
And the pale Virgin shrouded in snow,
Arise from their graves and aspire

Where my Sun-flower wishes to go.

Proverb VII

To see a World in a Grain of Sand,
And a Heaven in a Wild Flower,

Hold Infinity in the palm of your hand,
And Eternity in an hour.

(
Every Night and every Morn

\\\?{r

Every Night and every Morn
Some to Misery are born.

Every Morn and every Night
Some are born to Sweet Delight,
Some are born to Endless Night.

We are led to believe a lie

When we see not thro’ the eye,

Which was born in a night to perish in a night,
When the soul slept in beams of light.

God appears, and God is light,

To those poor souls who dwell in night;
But does a human form display,

To those who dwell in realms of day.

(%% (& 2% +%) (Agatha Christiec : Endless Night) % ¢ z_#»3
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Louis Moreau Gottschalk : Grand Tarantella, Op. 67
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Amy Beach : Piano Trio, Op. 150
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Benjamin Britten : Four Selections from Folk-Song Arrangements
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The Ploughboy R

A flaxen-headed cowboy, as simple as may be, - BLppEI L E f]'*ufsﬁ’ HE

And next a merry ploughboy, I whistled o'er the lea; BF A B WP R SRR R F ¢
But now a saucy footman, I strut in worsted lace, IR BT~ BAAL DT E, RN % e ek M§ ’
And soon I'll be a butler, and wag my jolly face. MY e 2 T]*u € & 5 Fo T Hd AR g
When steward I'm promoted, F AL RS JRIER P

I'll snip a tradesmen's bill, Agedeyd a4 E

My master's coffers empty, my pockets for to fill; A AR 0 RN RARERD S

When lolling in my chariot, so great a man I'll be, PRELEP SN B B b A et L - B A

You'll forget the little ploughboy that whistled o'er the lea. % #-B 7R &3 h b ex F v ol e ] 8= & o

I'll buy votes at elections, but, when I've made the pelf, Nog - i ’«FU’ * &2 P’f ’
I'll stand poll for the parliament, and then vote in myself; 3% § = A3k § K & :‘;l Ao R ELp e
Whatever's good for me, sir, I never will oppose; LA o A AT €

v
When all my ayes are sold off, why then I'll sell my noes. %
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I'll bawl, harangue, and paragraph, g & Feted BT FURR BT
With speeches charm the ear; VURHE R F R K
And when I'm tired on my legs, then I'll sit down a peer; @ § % ESUR HPF » VR 8 T oA o &
In court or city honours, so great a man I'll be, i fafomd R Y 0 A E ot - B

You'll forget the little ploughboy that whistled o'er the lea. % #-B %78 B &3 h Fex F v ol e ] 582 & o
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O Waly, Waly

The water is wide, I cannot cross o’er,
But Neither have I the wings to fly.
Give me a boat, that can carry two,
And both shall row, my love and .

I leaned my back up against an oak
I thought it was a trusty tree,

but first it bent and then it broke.

nd so my love did unto me.

A ship there is and she sails the sea,
She’s loaded deep as deep can be,
But not so deep as the love I’'m in,

I know not if I sink or swim.

O love is handsome and love is fine,
And love’s a jewel when it is new,
but love grows old and waxes cold,
And fades away like morning dew.

The Salley Gardens

Down by the salley gardens my love and I did meet;

She passed the salley gardens with little snow-white feet.

She bid me take love easy, as the leaves grow on the tree;
But I, being young and foolish, with her would not agree.

In a field by the river my love and I did stand,

And on my leaning shoulder she laid her snow-white hand.

She bid me take life easy, as the grass grows on the weirs;

But I was young and foolish, and now am full of tears.

by William Butler Yeats

Oliver Cromwell

Oliver Cromwell lay buried and dead,
Hee-haw, buried and dead,

There grew an old apple-tree over his head,
Hee-haw, over his head.

The apples were ripe and ready to fall,
Hee-haw, ready to fall,

There came an old woman to gather them all,
Hee-haw, gather them all.

Oliver rose and gave her a drop,

Hee-haw, gave her a drop,

Which made the old woman go hippety hop,
Hee-haw, hippety hop.

The saddle and bridle, they lie on the shelf,
Hee-haw, lie on the shelf,

If you want any more you can sing it yourself,

Hee-haw, sing it yourself.
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