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{Abstract)

A comparison of the accompanist system in various music conservatories in the US and Europe.

Discussion of the different systems of providing instrumental accompanists, and its advantages

and disadvantages.

What are the ideal and practical solutions in order to meet the needs for accompanists in music

schools?

Discussion of the accompanying teacher's role. This focuses on the inter-departmental
contribution, not only educating accompanying major students but also for string, wind as well

as piano solo students.

The reasons why an accompanying class should be included in piano solo students' curriculum

and a suggestion for how the class can be coordinated.

The necessity that the school administration has an understanding for the need of

accompanying teachers and creating the necessary budget.
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{Abstract)

The Sonatas for Piano and Violin by Brahms present numerous challenges. Challenges have
the potential to create positive—even liberating—outcomes. A careful study of Brahms’s scores and
a thorough understanding of his style help the performer face these challenges and bring the music
to life.

This lecture discusses and analyzes the remarkable Sonatas for Piano and Violin by Johannes
Brahms. The lecture considers the conditions in which the pieces were written and attempts to
demonstrate how information from Brahms and his followers allows us to infer their original
conception. Though it would be impossible to re-create the sounds Brahms and his audiences heard
130 years, the beauty of interpretation is that personal connections with the printed page and
musical style can make each interpretation a unique experience.

Many factors make the study of the Brahms Sonatas for Piano and Violin challenging. One
of those factors is the knowledge that musical preference and taste change over time. For example,
many pianists of Brahms’s era articulated their left hands before the right on a much more frequent
basis than we do today. On the other hand, taste and preference do not always effect permanent
changes. Half a century ago, it was assumed that violinists would use steel strings and a continuous
vibrato. Nothing but a nine-foot concert grand piano would be acceptable. Today, string players
often employ the gut strings Brahms would have known, and they experiment with more varied
vibrato. Pianists increasingly enjoy the warm sound of the smaller pianos Brahms would have
played.

Personal preferences aside, knowledge of style is crucial in performing any piece of music.
Style, in turn, is inextricably linked with performance practice, and the study of Romantic
performance practice creates an engaging, albeit lengthy, activity. With an adequate amount of time,
one can read Brahms’s writings and the writings of the people who knew him, talked to him, and
heard him. There are recordings of some of Brahms’s friends and students playing, singing, and
conducting his music; there is even a short cylinder recording of Brahms playing his First
Hungarian Dance.

Despite the amount of source material, it remains difficult to determine exactly what Brahms
intended in the matters of tempo, rubato, dynamics, and the Hungarian influence on his music. He
and his witnesses often contradicted themselves, and Brahms the listener reacted unpredictably
when people performed his music for him. Not surprisingly, Brahms the human being was
complicated. In his interactions with performers, he could be brusque. At the same time, we know
he could be terribly self-effacing.

Max Fiedler and Felix Weingartner were two conductors who knew Brahms and interpreted
his music differently. Fiedler subjects Brahms’s music to much tempo modulation, while
Weingartner is often described as more objective or classical. Thus, after studying writings about the
performance of Brahms’s music during his lifetime—and even after listening to recordings of his
friends and students—Brahms’s music appears as personal and variable when Brahms was alive as it
is today.

Brahms’s Sonatas for Piano and Violin are formidable in the sense that nothing seems out of
place. Indeed, all three sonatas were written during a fertile decade in which Brahms produced—
among other works—the Violin Concerto; the Second, Third, and Fourth Symphonies; the Second
Piano Concerto; the Double Concerto; many songs; and several important chamber works. The
aforementioned factors—style, taste, performance practice—are helpful in the study of Brahms’s
scores, but, ultimately, the scores themselves are the source of informative performances. This
lecture will highlight several of the sonatas’ salient characteristics and, in the process, will seek to
promote vital interpretations of each of these unique works.
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{ Abstract)

Viola has never played a very important or a necessary part within the string family and the
classical music history. Viola as an instrument has a warm and full sound, not sharp and violent. It
has a stable quality to give the surrounding full support and help. Because of this unique quality, the
composer of the Baroque and the Classical period not often gave the viola too difficult repertoire or
the responsibility of a leader. Most of the time, viola is the accessory or the reproduction of the cello;
only until the romantic period, the composer started to discover the potential and the unique quality

of the sound of the viola.

Paul Hindemith(1895~1964) is the famous and important German musician of the twentieth
century. He is not only a composer, but also a performer, a conductor and a music educationalist. He
was the concertmaster of Frankfurt Opera and the Violist of The Amar-Hindemith String Quartet.
Because he was good at the viola, he wrote many important concerto and sonatas of the viola. This
dissertation will focus on the research of Sonata for Viola and Piano, Op. 11 No. 4 by Paul
Hindemith. By analyzing his technique of composing and the concept of the interpretation to help
people to understand the dominant of this sonata in the viola repertoire. Since | have been played
with the violists for more than 20 years, | would like to express the special sound quality of this
sonata and the balance between the conversation of the viola and the piano. | hope people could feel

and to experience the strength and the beauty of movement among by this dissertation.
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{ Abstract)

Richard Strauss’ Violin Sonata in E-flat Major, Opus 18 was composed in 1887, and has
become a significant part of the violin/piano duo repertoire. Strauss has always been revered for his
contribution in opera, lieder and symphonic tone poems. His compositional style can be described
by the use of bold harmonic languages and open forms. Strauss’ ingenious use of Wagner’s leitmotif
creates melodies that are ever-changing, and his unique style has resulted in him being viewed as
one of the most influential late Romantic composers.

This paper aims to offer a detailed, unique interpretive analysis on Strauss’ Violin Sonata in E-
flat Major, Opus 18 based on various ideas presented in renowned American piano collaborator
Martin Katz’s book, The Complete Collaborator. The paper will discuss possible interpretive
choices based on Katz’s discussions in chapters such as Breathing and Singing, The Pianist as
Director, and The Steinway Philharmonic, hoping to offer a fresh look at our role as a piano
collaborator.
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{ Abstract)

"Sonata" and "Concerto" are the two major musical genres in the Classical Era, which are
different in forms and styles. Beethoven’s compositional style follows the tradition of the classical
period, yet often makes innovative approach and some personal touches. His "Kreutzer" sonata is
structured in traditional sonata form, in which the content is rather concerto-like. On the cover page
Beethoven gives a subtitle- "Sonata for the pianoforte and violin obbligato, written in a very
concertato style, almost like a concerto", which is quite intriguing. The discussion of the “Kreutzer”
sonata starts with the definition of the two genres; the compositional background of the sonata is
also provided. Finally, the mixture of the two genres and styles of the Kreutzer sonata are to be

addressed.
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{ Abstract)

Francis Poulenc (1899-1963) was an important French composer and pianist of the twentieth
century, and he was also a member of "Les six”. Due to the opposition of his father, Poulenc never
attended any music school; he studied theory and composition privately with Charles Koechlin
(1867-1950) and piano with Racardo Vines (1876-1943). And perhaps without the shackles of
traditional conservatory training, Poulenc was able to achieve a musical style that is unique yet

approachable.

Poulenc had a special fondness for the woodwinds since he believed that the sound of
woodwind instruments is the closest to the human voice. Among his thirteen works written for
chamber music, seven were composed for woodwind instruments. His Sonata for Flute and Piano
(1957), Sonata for Clarinet and Piano (1962) and Sonata for Oboe and Piano (1962) were composed
during his late years and are now important representatives of woodwind sonatas. This paper strives
to gain a deeper understanding of Poulenc’s musical language and the interaction between the

woodwind instruments and the piano in these three sonatas

29



30



i~ @gg Tt fFrTe p
103 # 11 # 22 p (= ) 15:00-17:00
% Tt FFrL (- )
i 3#. 4 : Timothy Lovelace
PE Rt eE F FER

Sergei Prokofiev (1891-1953) Sonata for Violin and Piano,
in D Major Op. 94
I.  Moderato

‘| # 3F Violin /4§ = # Michael Yang ( Bz 4 & # s+ %‘? s )

4% 3 Piano /= 2 ¢ Eileen Fang (W= 4 &= i~ §F a4 )
Robert Schumann (1810-1856) Fantasiestiicke for Cello and Piano,
Op. 73

I.  Zart und mit Ausdruck
Il. Lebhaft, leicht
I11. Rasch und mit Feuer

+ #% ¥ Cello, 4§ + £ Chien-Huei Yang (= % 3 #5+ 8 444 )
4 3F Piano, /xR #> Pei-Hsun Lin (R = % & fijF~ & k4 )

Malcolm Arnold (1921-2006) Sonatine for Oboe and Piano
I.  Leggiero
Il.  Andante con moto
1. Vivace

¥ ¢ Oboe/ % @& % Chia-dungWu (R = % & #jirs £ 2 ¥4 )
4 ¥ Piano,/Mi4r# Ru-JiaChen (M= 4 ¢ #jrx £ 2 £4 )
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Ludwig van Beethoven (1770-1827) Sonata for Violin and Piano, Op. 30 No. 3
Il.  Tempo di minuetto
[11.  Allegro vivace

# 7 Violin /% % 4t Yu-Chin Chou (= % & # = %‘? ¥4 )
@ﬁ% Piano % * 4r Fang Ru Chou (& & 3+ & ffe4d )

Johannes Brahms (1833-1897) Sonata for Viola and Piano,
in E-flat Major Op. 120 No. 2
I. Allegro amabile
I. Appassionato, ma non troppo Allegro

¢ #& FF Viola,/trty 3 Kai-Hsun Lin (R 4 » #s F A 4ed )
4 3 Piano,/ 4 35 Ling Chu (R = 4 & £k~ § i 2 )

Johannes Brahms (1833-1897) Sonata No. 3 for Piano and Violin, Op. 108
. Allegro

| # % Violin /% & #% Chia-HanWu (R = £ & #jF+ & A4 )
4 ¥ Piano,/ f=51 % Yu-Hsin Hsueh (Bl = 4 ##is+ 8 d x4 )
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Mov. I, 11

Sonatine for Flute and Piano

Sonata for Viola and Piano Op. 120
No. 1, Mov. I, 11

PRFE MG
&I
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Sonata for Clarinet and Piano, Mowv. I, 11
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Mov. I, I, 111

L £
WE R

Sonata for Clarinet and Piano, Mov. |1
Time Pieces, Mov. I, 111, IV

By i
& 5] i

33



J. Brahms (1833-1897)

J. Brahms (1833-1897)
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B F 8

Sonata for Bassoon and Piano, Op. 9

SR
Wk

Sonata for Viola and Piano, Op. 11 No. 4

PRTEE
e AR

Sonata for Flute and Piano in E Minor,
Op. 167, Mov. I, 111, IV

Sonata for Chromatic and Piano
Concert Etude, Op. 49

B AR
cU b LK
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103 & 11 % 23 p (p ) 17:00
pE R B8 TR

RE LH2d PRERRNFREPER

HER P PP (1833-1897) XAFH RFAE-BEGCABEHY - TR LA

w
Johannes Brahms Sonata No. 1 for Piano and Violin in G Major, Op. 78

I.  Vivace ma non troppo /% % eh& 4+
Il.  Adagio 4
[11. Allegro molto moderato % # A ep-4x

B Sk L P
Piano /Timothy Lovelace
TREFEY

Violin ~Chao-Hsiu Lee
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¥R - 3454 (1895-1963) LY RFAGFNEHE > TEL- 2w
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PR BEFE
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I, #eEc
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e g LA

| R ehdk
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Monday, Nov. 24, 2014 19:30

Robert Schumann (1810 —-1856)

Paul Hindemith (1895-1963)

Francis Poulenc (1899-1963)

Johannes Brahms (1833-1897)

Program

Fantasiestiicke for Clarinet and Piano,
Op. 73

. Zart und mit Ausdruck
Il. Lebhafte, leicht
I1l. Rasch und mit Feuer

Piano /Pei-Chi Hong
Clarinet /Su-Ling Tseng

Sonata for Viola and Piano, Op. 11 No. 4
|. Fantasie

II. Thema mit Variationen

1. Finale

Piano /Rei-Ping Lin
Viola,”Meng-Hsun Chuang

~ Intermission ~

Sonata for Oboe and Piano
l.  Elégie

Il. Scherzo

I1l. Déploration

Piano /Li-Fang Su
Oboe /Pei-Chi Lee

Sonata No. 1 for Piano and Violin in G
Major, Op. 78

I.  Vivace ma non troppo

Il. Adagio

[11. Allegro molto moderato

Piano /Timothy Lovelace
Violin ~Chao-Hsiu Lee

~ Good Night ~
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(Distinction in Performance) fr& ¥ = % 4 i % # & (Academic Honor) & #F&51 2 al 5 i
60 >R AEE & M s ©E (94w FF & 174 ie(Collaborative Piano) {2 L & i o ¥ X %30
Irma Vallecillo ~ Margo Garrett £ Martin Katz = = "% 5 % 4% 3 & (7§ % R 2003 # {2 24 |
A A E A ZFPN S - A FE F LML (2011 E 2 N E RS T4
Frar) s FFHERI AT E T ARG EpME T o P o Rk > Ty &
KW B A FAFENT LT MR SR T TR L 20Uk 2 B

4 o
FRERE > PR EVFREAFREFN o5 aNFPHFEIHE FRIDE
E2 Tt E IXMPEERIELFIRTRNFIFT AR 2B Feirg &
For R LB E, REEFREEE A A £ % - Chantal Juillet & % =% # -
’ 55 -1

LRI AT EE kE TR
R EER Y R S e F L PERS LS 2000w ) B KT IS WAL
2R %4 ii@*mkﬁﬂg’TA&4$W§m WRIGHE R FR G LEEG R
FEOSHMTEELHTLTEE o

Ef¥E /9435
RELEAFF B L ERKPDEFFTFEIRE F3 % AP BRI 2D &

AT A E RS T 4B F A & & (Northwestern University)?~ {8 3 %51 & = (MM) » 12
2 4% W & B B #1574 5 (The University of Texas at Austin) % & 5 & # w2 2 & = (DMA) - %
s g S R 4R~ A~ Russell Dagon ~ Richard MacDowell % %32 > 88 7 » &
% Diane Cawein Barger ~ Deborah Chodacki ~ Stanley Hasty - Bil Jackson ~ Frank Kowalsky -
Charles Neidisch - Gregory Raden ~ Hakan Rosengren 5 =8 § ¥ + f7dq & - frigdp § & «pF
B A A Lo d AT B EEDEFAN 0 B &L D T fJohn Corigliano ~
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W F /A

F RATE 5“2 (New England Conservatory of Music) 4# % & i¥(Collaborative Piano)
FEEE LR L R SRR A m TR

WE K A FRIRE A SR b & X 3 S A EA S 2005 E HEE HATE
M #42 ¢ (New England Chamber Music Foundation) *7 8 %2 B "% %
(International Chamber Music Ensemble Competition) PR XEI BT P A 2
(Carnegle Hall) z_ 4% f B (Weill Recital Hall) i o) o gt b > bl 3 cnFF 40 of 4x e %‘?-*'I“

< B A ¢ & F 7 Kim Kashkashian 3 pk > KfTE EREETHELH LT E 2006 & { %

WE R LA EY L 5 & B (Edward M. Pickman Hall) - % 41 » 2009 & 7 7 3% gﬁ@]
® 35 7 % & (Die Weimarer Meisterkurse) ® # i H 3§ % ¢ 4 FF ' %

LT L TABERYE FHETIER Piatigorsky A& e A FEDY
F LR Weimar § # & B E & % ~ £ B Aspen § # B%\q;fi';% CETE
B Ak iz g [gnj |1 EF] B E s SiAHERF P RKEF S
¥ % =t ¥ iz B-#% 7_Elly Ameling ~ Thomas Quasthoff » F-#3n % Warren Jones ~ Pierre Vallet -
SRR BRI E L IR A % o

P Est B s A ST L P

PR EEE

* WATE RS e (New England Conservatory of Music) » # Fig:# 1L 2 51 - %
R %14 F &2 (The Juilliard School of Music) #1 - iR R 2 g5 L IEER P ¢ 5 &
g% 0 2005 £ £ 4k F RARA SE e % 2 Momning Glory - £ % § iR d £ RATE RGN 2
#» € (New England Chamber Music Foundation) #7# y#2 B*% ¥ p # + # (International
Chamber Music Ensemble Competition) & & » <X %1 =%+ p &3 £ (Carnegie Hall) 2
% B (Weill Recital Hall) ;% ! - 2006 # JEiE 2 B 75 # 2 & R B 74 o b & X &+ 537
S S TR R YE Y &
TR hB AR E SR B B EEERERN o ¢ da S e
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# (7 ¥ Kim Kashkashian ~ Karen Tuttle ~ 2 James Dunham - & % # % Yuri Bashmet ~ %
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& » F* ¥ Walter Kamper %2 Pascal Amoyel - & £ RR = 3 £~ ¥ 3 %1 (CNSMDP) &
1B e FERY F 2 4 FEH4p9 - 7% Anne Le Bozec ~ Erika Guiomar ~ Emmanuel Olivier
% Nathalie Dang - & i& » ¥ p #7371 (7 % Claire Désert ~ Ami Flammer 2 Yovan Markovitch -
*+ 2010 & &2 4 B -] & 3F 7~ Magherita Marseglia sta 517 e 4] & xR (Auditorio de "Caja-
Vital-Kutxa", Vitoria-Gasteitz) ;& ! ¢, # % r%rb % ~2012-2013 ;# W2 # (Opera de Lille)
% % 7 gcp ke (Opera de Dijon) #-4+% % Camille Poul & T N £ 3R n&E it 2 433 %
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Prof. Pierre W. Feit - 1997 #4= ;%4 » ct AP T £ 2 W AR FHE PN 220
CRVEELCHEE @ PHOF P EFN A EEROFINEER R PR
B~ cHRM I FER FE PN FREE DR IR R L R
Fo BB ERTEE SRR AR EFL R SART A T g
SRR ST S 11

B F/Rirdr- AT Er Timothy Lovelace

%%Nr;}%ﬁ:m%?’ P A TENFE NP SHRE T AR L REF LT E RS 32
Rio de Janeiro’s Sala Cecilia Melreles ~ + p A 5 Weill Recital Hall ~ ‘= % =52 Merkin Concert
Hall ~ '}3:1%» e Trinity Center ~ 8 4+ Iy < & < Miller Theatre ~ 3~ 4c # e Dame Myra Hess &
43 ﬁ*gff;”t FIRFEM 337 RAPFE -PLARETFFRZP L BLMA 503
N BmE ko ¥ L T B o L% £ RF 2 Miriam Fried, Alban Gerhardt, Nobuko
Imai, Joe Lovano, Robert Mann, Charles Neidich, Paul Neubauer, PaquitoD’Rivera, Eugene
Rousseau, 4= Fred Sherry - “f stz vk s Bergen Woodwind Quintet 4 Pacifica String
Quartet £ - &€ ZH# @& iveny 2 T 1> {» 3P 28 Ascendo3 chg|B = R o

G FFIEIAT - A FATTR DL TR 4 3 F PR o T R REE RS AT R
& Albany label «# ¢ — 3& Forgotten Romance ¥ #F% - & £ W&f E 0% @ ik 2 &
4 ¢ Loeffler’s Rhapsodies” € A BB s e i1 F B0 Fingr g o i iP A & — 3k 0L 1T K oidk
FoRMNPERH B ERE o “HB {5 BRATEF B TR A W] 2sk & Blue Griffin 4
MSR labels ¢ -
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TREFE/LED

REF: A s S FREZEDR - 1965 #0143 21 o LKL JoiF ST L
Fr - vt Aot 5 EEL T £ %%n NL#F%%EM°4—%éB;%wE
FEFTVEREEECSREE FEF &4 (G & FHEE 4 ) (Bruch Violin Concerto
inGMinor)v‘ BEY L ZAMNEERE RN ggm X QU -

A BB FEa4 E > st e N8 s 43 % (Manhattan School of Music) 3 e 5 =

<57 ;:f-/»\ & ( State University of New York at Stony Brook)zé FRLEE L B

1992 # ERMfe » I ATHFEFTIRE £ 22 F FRT FEH 0 301004 & 37k
JeAiE 21996 £ iE KA 28D b s £ o %Eérk: SHY- B E- F A E
fOoBTTFRS S 22003 x4 2 RF R4 F L% & TE e 7 #7(Graduate
Institute of Collaborative Piano) - Mf BRI FEET EEEF 2B Er b LR
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H8 R EFFABFeR & FRS L2
Fantasiestucke for Clarinet and Piano, Op. 73

£+% (Robert Schumann, 1810-1856) 3 - 4 £ &AL /LR 8% i®d Fo s F o M2 F
B ?sw—*£W7w%&ﬂW¢’ AT Y  HTEY s 3 B 2 P
Fo(pEFFoamFarg & TR L2) 41153 1849 & > 4§ R A B e ig 4
"f#eat] &, (Nachtsticke) -2 #6{ #% "% g | % (Fantasiesticke) - Fpg &d¢ ER
'.,’. A EFE N EVUR IR B R BT o

prd Bd Z ool Tl BER BN o 5 - FIE 4§ G & F 0 (Zartund mit
Ausdruck) - BEi G LR F LA ARBAS LB F L PP RA SR o B2 F B
7 4 P-co (Lebhaft, leicht) » BEF % - A AR dd L P B FREF o B ETE
LR AMEEZ R & 507 T R BREE o X i @ 5 2] 0 (Rasch und mit
Feuer) » f Zpérd Barniihze T g X g+, (schnellerund schneller) - & 3|25 &% %
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KT HF L CET L R A ER

IRBE LV RFEAGFhEEY > TRL -2
Paul Hindemith: Sonata for Viola and Piano, Op. 11 No. 4

o EFo TN FopEFO ME FERTFRI LD L ARFBFIUTE- F
%aﬁﬁﬁﬁumﬂﬁ?ﬁ%iswﬁﬂﬁ?f%ﬁﬁﬁiﬂéfw?ﬁﬁuﬁiwﬁr%
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WEd R FLGY o L L ATe 2 a & (Neo-Classicism) sk 5% » 3 H#uD 5 #H W
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Francis Poulenc: Sonata for Oboe and Piano

# ¥ 5. (Francis Poulenc, 1899-1963) % = - & ;2 R iFd 7E 46 F o 8 - 2 4] 1F
SIT AT L 0 b IR S R RE G kphaa, LS . L_/F”? B E 2t
FAF-RBERETLED -G ERY > LEEE RS J...fﬁg ~ﬁi%fg BEEEEY = ﬁ o
(CHEFFEGFOEREY ) LF P 102 ERSET 2T ARG - & 2 G FEd
3 %5 224 (Sergey Prokofiev, 1891-1953) @ B> >d & 7 = BEF @ B E P 5 M-
B AR B E g PP U BMCUR wR RIER B 4 B R
= %’F_gjﬁqik_ﬁ ]d.&,-k °

$- %% (Rdc) (Elegie)» & X 5 A-B-A- h %4d (% %55 FF LR~ don Bl

&*ﬁﬁk>’ﬁwﬁ” i el A RS R R RS H 2 ik Biﬂﬁ%mm%z
7 (ff) @233 (pp) 2B EBF > i E'JAEXB*'!J%;&:? Forpr) 4 > R F AUFE
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S-®g (rAE (Deploratlon)’ Wl AB-AC B FERRESOEFE  BFE &
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Johannes Brahms: Sonata No. 1 for Piano and Violin in G Major, Op. 78

(EHmFEIRFNGCAAY-5LFHY ) 514 2 & PRIV BTN RF s
#7 (Johannes Brahms, 1833-1897 ) »* 1879 & #1 % » #d kb 2 5 113 72 ~ U fod R
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%Haﬁ”iw FRF 4 ZROMEEHR - %2 2% > BF-74 (Adagio-Piu
andante) - 4= d @ﬁ?‘é I dedy e e R s A 3 BE /ﬂ%_‘? MR o RElSRER &
RN EFEFd P E > HFEPRTA FT A § 4 B RERFETZ BT %0
Bl g o 2 8% 229 ¢ F hldr (Allegro molto moderato) - # ¥ 3¢ e ((a
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RARRFTRERSHF SEERPY L (ARG 4P L)
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